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Medem Sanatorium in Miedzeszyn was one of the most famous establishments of 
TSYSHO, the Central Yiddish School Organization, in interwar Poland. although not 
officially associated with the Bund, it unofficially promoted Bundist ideals through its 
teaching staff. This article aims to examine the educational methods of Medem 
Sanatorium in Miedzeszyn. Medem served as a central space for Bundist ideology, 
attracting such figures as Polish radical socialist Wanda Wasilewska, and hosting, 
among others, a young Marek Edelman, the future leader of the Warsaw ghetto upris-
ing. Showing the activities and struggles of the institution the author touches different 
problems of the Polish interwar period: the entanglement of Bundist ideology, every-
day life, religious practices, and, last but not least, politics towards Yiddish. Ultimately, 
the author underlines that the Medem Sanatorium was a part of a broader action con-
centrated on creating a new secular Jewish culture.
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Medem Sanatorium in Miedzeszyn was one of the most famous establishments of TSYSHO, the Central Yiddish School Organization, in interwar Poland. 
although not officially associated with the Bund, it unofficially promoted Bundist 
ideals through its teaching staff.1 This article aims to examine the educational meth-
ods of Medem Sanatorium in Miedzeszyn, focusing on the children’s own percep-
tions of their experience in this innovative institution. Furthermore, Miedzeszyn’s 
Medem Sanatorium offers a lens on the Polish interwar period: the entanglement of 
Bundist ideology, everyday life, religious practices, and, last but not least, politics 
towards Yiddish. In this way, Medem Sanatorium was part of a broader action con-
centrated on creating a new secular Jewish culture. But Medem also served as a 
central space for Bundist ideology, attracting such figures as Polish radical socialist 
Wanda Wasilewska, and hosting, among others, a young Marek Edelman, the future 
leader of the Warsaw ghetto uprising.
To what degree was Medem Sanatorium part of Bundist cultural politics? This 
essay is based primarily on printed sources, but it relies also on a couple of interviews 
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with surviving student-patients of Medem, which serve as illustrations to the printed 
materials; importantly, my interlocutors remember less the political space, and more 
the social space created by this innovative institution.
The activities of the association of the “Children’s Sanatorium named after 
Vladimir Medem” were officially legalized in May 1924.2 But preparations and 
promotion began much earlier. In January 1924, a special issue of Undzer 
Folkstsaytung commemorating the Yortsayt (death anniversary) of Vladimir Medem 
mentioned the idea of a sanatorium. It was stressed that the planned institution 
would be a kind of a monument in honor of the great Bundist. It was also announced 
that the opening of the center would take place in the imminent future and the sick 
children studying in TSYSHO schools would soon find themselves in “one of the 
most beautiful and most wonderful places.”3
The roots of the idea can be traced to summer camps in Miedzeszyn organized 
by TSYSHO, with the help of fundings gathered by Vladimir Medem in the early 
1920s. Many of the children there were found to be suffering, or were at risk of 
contracting, pulmonary tuberculosis. This group was isolated and looked after in 
a separate building, but soon the maintenance costs were too high. However 
TSYSHO did not give up on the possibility of doing something for children suf-
fering from tuberculosis and decided to build them a sanatorium. While the sana-
torium was designed to be a place for children from working-class families, the 
preference was for those who were studying in schools where Yiddish was the 
language of instruction. In May 1923, TSYSHO started construction on a separate 
health spa between Falenica and Miedzeszyn. The choice of location was not a 
coincidence; this region with its suburban pine forests, wooden boarding houses, 
and sanatoria attracted many inhabitants of the capital during the interwar period. 
People sought rest in the doctor-recommended special microclimate that facili-
tated the treatment of lung diseases. In a short time, a nearly four-story building 
was built for the new sanatorium. However, the founders still lacked sufficient 
money and looked to the opening ceremony, which was attended by press and 
education representatives in the summer of 1924,4 to encourage potential donors 
to be more generous. In fact, the first group of patients did not arrive until 
January 1926.5
These patients were children who would gain not only physical benefits from the 
new sanatorium. Patients ranged from six to sixteen years old and were mainly 
from TSYSHO schools, although some patients were of Polish origin. On average, 
the sanatorium hosted about 600 patients each year; about 80% were the children 
of workers, artisans, and small traders. The remaining children’s parents belonged 
to the intelligentsia, including doctors, teachers, journalists, and actors. The condi-
tions in which the sanatorium’s patients grew up were often appalling. The over-
whelming number of children admitted that they did not have a separate bed in the 
house.6 One patient, Shulim Rosenberg, reported: “When I arrived to the sanato-
rium, that evening I had to go take a shower and wash my teeth, I had never even 
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seen why it’s done! and I went to a clean bed, alone. I never slept alone. When I 
was a small child, I slept with my parents, when I grew bigger, I slept with my 
brother. I did not know what was happening, such a large room, such a large win-
dow, a lot of sun. all my life in Warsaw, I slept in a room where there were no 
windows.”7
In addition to providing medical treatment, the sanatorium also served as an edu-
cational institution. The doctors and teachers tried to instill in the children a spirit of 
brotherhood and solidarity, as the patients learned how to live in a community. 
Furthermore, the children learned good hygiene and developed an appreciation for 
nature and art.
Educational System
Medem’s program was right in line with the educational ideas about children of 
the interwar period; similar programs could be found elsewhere. What distinguished 
the sanatorium was its Bundist ideology and the role of the Yiddish language. The 
education applied to patients in the sanatorium, although nowhere explicitly stated, 
was intended to create future supporters of the Bund. Teachers and staff arranged the 
schedule for the day out of concern for the health of patients while fostering within 
them the ideals of socialism and Yiddishkayt. In fact, what seems most striking about 
the Medem program is its utopian idealism—and the fact that in general this utopia 
was not far from reality. This second point is especially present when conversing 
with two former student-patients, who all look back at their time at Medem with 
much amazement and awe.
a key element of the educational process in the sanatorium was that of self-
government—Medem was, as I have stated, inspired by and an organ for socialist 
ideology. The highest organ was the general assembly, which took place once a 
week during morning class. The assembly elected the Council of Children, which 
had the authority to issue resolutions. The Children’s Council, prepared a weekly 
report of their activities, which included the creation of different committees, each 
of which were responsible for a variety of tasks (the committee for the administra-
tion of the tables, control in the washrooms, cleaning shoes, the library, the editors 
of “Our Radio,” a post office, barn, etc.) Depending on requirements, committees 
consisted of two to twelve children.8
Because of the children’s varying ages, patients were divided into groups (in the 
summer, four; in the winter, three), each one having its own government (“local 
authorities”). although for the modern reader this sounds quite utopian, children 
who lived in the sanatorium treated the whole matter very seriously. Itzhok Luden 
recalled: “There were various committees. It was not burlesque, it was serious.”9 
Bina Fridman concluded in these words: “all provisions were voted, committees 
elected. . . . Do we have to eat spinach or not? a mini-republic. are we going to play 
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today? Why should we be dressed in a specific manner. It sounds quite funny now 
that I think of it. But we were taught how democracy worked.”10
These methods of self-governance bring to mind those carried out during that 
period in Janusz Korczak’s orphanage. However similar, there seems to have been 
no official interaction between the two institutions, and the facilities differed quite 
substantially in terms of ideology. Sometimes it happened that Medem’s patients 
were also former wards of Korczak.11 Korczak’s institution had an assimilationist 
policy; sometimes the children’s names were even changed to names that sounded 
more Polish. In contrast, at the Medem Sanatorium patients were encouraged to 
speak in Yiddish rather than Polish, and all of the classes were conducted in 
Yiddish.12 For the Medem’s founders and staff, this was an important element of 
building the Jewish identities of those young people. as Bina Fridman notes, “They 
convinced us that the Jewish language was not something at the lowest level.”13 The 
Medem staff realized their educational objectives mainly through play: children 
sang, drew, danced, and organized various art projects.
In July 1930 the custom of daily morning news was introduced through the pro-
gram “Our Radio.” The editors—two children and one teacher—reported on the 
activities of the sanatorium’s government, as well as on the current life of the facil-
ity. Before the news from the sanatorium, a message from the sanatorium’s mete-
orological station—SanMeSt (sanatorye meteorolgishe statsye) was read, and after 
that children presented important press releases. From time to time, the youngest 
children presented their so-called Our Little Radio. In addition, the children some-
times prepared a wall newspaper, whose content was mostly focused on a single 
theme. Newspapers covered, for instance, the activities of the local government, or 
those of the library, but they also commemorated such figures as Vladimir Medem, 
Bejnisz Michalewicz, adam Mickiewicz, Itzhok Leybush Peretz, Sholem aleichem, 
or various festivities (among others, the fifth anniversary of the sanatorium, or 
Labour Day). The names mentioned highlight the principal ideas which the sanato-
rium was trying to teach the children: doikayt, literally “hereness” (symbolized by 
Mickiewicz), which claimed that Jews should focus on building viable communities 
wherever they lived, Yiddishism (Itzhok Leybush Peretz, Sholem aleichem) and last 
but not least support for the Bund (Vladimir Medem, Beynish Mikhalevitch).
To create an awareness of the beauty of nature and its value, a large number of 
the classes took place outdoors and emphasized physical activity. This approach was 
typical for the interwar period and reflected the pedagogical ideas of the time. The 
sanatorium organized a special biology workshop, a garden, an orchard, a green-
house, and a weather station. They also kept different animals (chickens, pigeons, 
rabbits). The special attraction of the biological laboratory, which enabled scientific 
observations, were artificial nest boxes made from special interconnected glass 
tubes. In addition, each of the children sought to enrich the existing “natural corner” 
with new exhibits.14 an important “resident” of the sanatorium was a dog, Nero, 
mentioned sentimentally by former patients.15
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The children’s intellectual development was also stimulated by the activities of 
the sanatorium’s library. The library’s collection was composed of books in Yiddish 
and Polish. Children could benefit from it four times a week, just after breakfast. The 
library collected a small monthly fee of twenty groszy, which was waived for the 
poorest children. There were special rules for using the books, in order to maintain 
respect for the written word. after reading the books, the children often wrote 
reviews, which then were stored in a special directory. In addition, there was a read-
ing room, open in the autumn and winter between the hours of 4:30 p.m. and 6:00 
p.m. There, patients could read children’s and youth publications in Yiddish and 
Polish, as well as daily newspapers. There was also a special collection of albums 
produced by children, covering various topics. To promote the children’s creativity, 
the Medem staff organized daily evening “concerts” for the patients.
as a result of a contest, areas in the sanatorium got different names. There were 
among others: Michalewicz alley, Forgotten Corner, Liberty Square, alley of Sighs 
(where children expected parents), Children’s Playroom, Children’s Theatre, 
Prometheus Street, Nero’s Corner (in honor of the aforementioned dog).16
Because of the socialist views of the sanatorium’s ideologues, there was also a 
“children’s cooperative.” On arrival, each of the patients gave his or her “capital” to 
the common pot. Subsequently, they got an account they could use in order to buy 
anything offered in the cooperative, such as stationery, haberdashery, photographs of 
the sanatorium, postcards, stamps, etc. after using the funds from their own account, 
or in the case of those who did not deposit funds, children could make purchases on 
credit until their parents came for them and paid the money. Sometimes, however, it 
required special permission from the patient’s teacher.17 “There was a cooperative. 
It sounds funny now, but for the children it was so natural,”18 mentioned Itzhok 
Luden.
another “private property” that children brought to the sanatorium was, of 
course, sweets. The facility allowed the children to bring only fruit, candy, and 
chocolate. Sweets were issued twice a day (before second breakfast and tea). 
Sometimes it happened that thanks to a decision of the children all the sweets were 
equally distributed.
In the sanatorium there was no religious education in the strict sense. Nobody 
kept kosher, prayer was not organized, nor were holidays celebrated in the traditional 
way. Holidays were not entirely ignored though, and the staff even tried to distin-
guish them from the everyday routine.19 For example, on one Yom Kippur eve, the 
patients ate meals specially prepared for the occasion, the dining room was lit dif-
ferently than usual, and the Director, Shloyme gilinski, told the children how the 
day was celebrated in different homes. This behavior puzzled some older patients. 
The director’s response, however, was that to say “no” to religion, one must first 
understand the meaning of “yes.”20 In addition, the sanatorium also celebrated the 
anniversary ceremonies commemorating the death of the patron of the sanatorium, 
Vladimir Medem, eminent writers and poets,21 or events such as the destruction of 
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the Bastille.22 If the child came from a religious environment, the staff allowed him 
to act according to their family’s custom, but such patients usually adapted quickly 
to the new situation and lost their religiosity.
In the sanatorium, there was not an extensive system of punishment for the chil-
dren. The most severe sanction was to mention an unruly child during the morning 
show, “Our Radio.” Sometimes a child was forced to sit at a separate table, or stay 
in a separate bedroom, but after expressing remorse and willingness to improve, he 
returned to his former place.23
To continue the socialist education in the Jewish way and maintain contact with 
former patients, the sanatorium management organized meetings for former patients. 
We can only guess that the activities of the sanatorium also had an impact on the 
children’s parents. Patients returned to their homes not only healthier but also with 
a new perspective on the world. Perhaps they spoke to their parents about their new 
attitude towards the Yiddish language, to its culture, and to socialism. The identity 
of patients, therefore, was built around concepts such as socialism, doikayt, 
Yiddishism, internationalism.
Mir Kumen On!
Medem offered not only a utopian childhood for its patients but also a powerful 
example of the socialist-left’s program and ability to effect change. Celebrity 
Bundists promoted the Medem Sanatorium and it became quite well known through-
out interwar Poland, and even abroad.
The activities of the sanatorium gained its fame worldwide thanks to the film Mir 
kumen on.24 The screenplay for the film was written by famous Polish socialist 
politician Wanda Wasilewska25 together with Bundist Yankev Pat, and was directed 
by aleksander Ford. The central figures of the story were three children who were 
given a chance to stay in the Medem Sanatorium in Miedzeszyn. The initial moments 
in the institution were difficult for them. gradually, however, they adapted to their 
new conditions, accepted them and even became advocates of the new ideals. They 
played instruments, sang socialist songs, participated in plays, and felt that they were 
members of the world around them. Finally, after three months in residence, they left 
the sanatorium and returned home completely changed, both physically and spiritu-
ally. The axis of the film was built around patients’ compliance with the sanatorium’s 
new regulations signed by the Council of Children.
Like Ford’s earlier short films, Mir kumen on tried to project a universal mes-
sage. The film showed the children’s miserable, unhygienic living conditions at 
home and contrasted them with conditions in the sanatorium. Ford presented the 
sanatorium’s Council’s decision to invite the children of Polish strikers from the 
industrial region to stay there. It also included parts of the play Lialkes [Dolls] writ-
ten by Motl gilinski, a teacher working in the sanatorium, with music by another 
employee, Yankiel Trupianski. The film contained a scene showing specially 
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selected pieces of Walt Whitman’s Salut au Monde! in Yiddish. In addition, it 
included music composed by Hanokh Kon, based on the socialist anthem, the 
Internationale. Because of all these communist elements, quite incendiary at the 
time, the Central Office of Film (CBF),26 which was then in charge of the censor-
ship in Poland, did not want to release the film. The sanatorium, however, did not 
agree to remove the controversial scenes from the movie, believing that this would 
completely alter the sanatorium’s ideals, which included building a secular leftist 
alternative to the traditional Jewish identity. Initially, the film was not shown in 
Poland officially; however, there were illegal private showings.27 It was also shown 
abroad, including in France and the USa.28
There is no doubt that Mir kumen on contributed to disseminating the ideas of the 
sanatorium abroad. This was valuable, especially in the late 1930s, when the help 
from Warsaw and Polish state institutions was very limited. The image was also an 
attempt to reconfigure Yiddish culture—an attempt to display a different kind of 
Jewish world not one of tradition, but one with different perspectives, a world that 
looks ahead to the future. It challenged the stereotypical view of Jews as exclusively 
associated with religion, commerce, and the city. On the screen, Jews appeared in a 
whole new dynamic—in the context of a wider society. Thus the film—inspired by 
the sanatorium—contributed to a redefinition of Jewish culture, which the average 
non-Jew tended to associate with exotic at best.29
New Challenges
as one can read in the correspondence between the sanatorium and the JDC,30 
and with other potential donor institutions in the United States,31 during the late 
1930s the facility was in a financial crisis. In a letter to David Meyer (who was a 
member of the Medem Committee), dated 29 September 1938, Shloyme gilinski 
described their situation: “In general we are in a difficult position. any pennies 
come, and the children need to eat. Here [in Poland] It is impossible to receive even 
the smallest loan. When someone has a little bit of cash, he does not let it out of his 
hand.”32 In addition to financial problems, the sanatorium was also faced with the 
escalation of official and popular anti-Semitism.
Despite these difficulties, the institution still tried to develop and grow. In 1938 
the goal was to build a new pavilion, which would accommodate another hundred 
patients, a playground, and a pool.33 There were also plans to build a network of day 
spas across the country under the aegis of the Medem Sanatorium. These institutions 
were supposed to be established in the twenty largest cities of Poland.34 In fact only 
one was organized: in Warsaw. It was opened on 15 September 1937.35 The center 
was intended primarily for children who had returned from Miedzeszyn, and who 
still required constant medical observation and mentoring. “Sanatorye heym” 
[“Home sanatorium”] hosted about ninety children each day.
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The sanatorium faced another challenge in November 1938. Medem Sanatorium 
decided to invite a group of refugee children from Zbąszyń. These children were 
displaced from the Third Reich in the so-called Polenaktion, which started on 27–28 
October  1938.36
The War Years
The activities of the facility were suspended with the outbreak of World War II, 
and most employees, including the director Shloyme gilinski, fled to the East.37 The 
abandoned sanatorium became a scene of fighting against german troops during the 
defensive war in 1939. after the September defeat, people related to the sanatorium 
remaining in Nazi-occupied Poland decided to revive the institution. It was not an 
easy project. The facility was almost completely looted by local residents,38 and 
lacked virtually everything including doors and windows, and had become a burial 
place of Polish soldiers injured during the fighting of September 1939. as Shloyme 
abramson, the first manager during the war period, recalled, when he initially saw 
the ruined building of the sanatorium, he wanted to give up the idea of reactivation.39 
However, this did not happen. With the support of the local police, the staff got back 
some of the equipment. In addition, the “Brijus” society supplied the revived institu-
tion with blankets and sheets.40
From the outbreak of the war, the organization of help and different services for 
children in Warsaw was led by CENTOS (Federation of associations for the Care of 
Orphans, founded in 1924). Medem Sanatorium in Miedzeszyn, therefore, was 
among those institutions guided by the organization.41
Every new group of children arriving to the sanatorium became a kind of chal-
lenge, since each newcomer was more and more scarred by the Jewish experience in 
wartime Warsaw and the staff had to re-teach them the meaning of fun and coopera-
tion.42 accepting new children necessitated, unfortunately, the sending of those 
previously adopted back to Warsaw. The decisions were not easy; the staff had to 
choose those children who had rare opportunities to avoid the Warsaw ghetto.
The process of creating ghettos began in October 1940 in Warsaw, Falenica, and 
Miedzeszyn. Medem sanatorium, which was still under the management of CENTOS, 
became one of several Jewish health institutions operating outside the Warsaw 
ghetto.43 This meant that the institution received support from the Warsaw Judenrat 
and the TOZ (Society for Safeguarding the Health of the Jewish Population). 
Therefore, later on the food to the sanatorium in Miedzeszyn was supplied from 
Warsaw. The organization of the food transports to Miedzeszyn served as a way to 
escape from the Warsaw ghetto.44
The Medem Sanatorium, lying “in the extended headland”45 of the Falenica ghetto, 
adopted children from the liquidated boarding school “Our Beehive.”46 Miriam Thau, 
who was moved from “Our Beehive” to the Medem Sanatorium, recalled:
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The new house seemed to us wonderful, after the miserable “Our Beehive,” and the 
main thing was that it was in a large fenced property where there were trees and 
flowerbeds. Not much, however, remained in my memory from that era. I know that 
they taught us a lot of Jewish songs, that on Friday nights they organized something 
like “Oneg Shabbat,” that everyone’s dream was to work in the kitchen, because one 
could while being there bite some carrots and onions from time to time. Since there was 
no coal for heating in winter—they hardened us. When it was zero or less degrees, 
every evening they put us under an ice cold shower. It was so chilly that they had to 
place thick mattresses above the blankets. It was tough but warm.47
Perl Elenbojgn-Cohen, a worker of the sanatorium, underlined that newly adopted 
children differed a lot from those already present in the sanatorium. These new arriv-
als feared the new environment, and the older ones (aged twelve to sixteen years) 
initially did not want to join the sanatorium life. In addition, these children spoke 
Polish, as well as taking a negative attitude towards Yiddish, which had been one of 
the central features of the educational system in the Medem sanatorium. However, 
attempts were made to activate them as soon as possible, so that they could become 
members of the Children’s Council and feel that they were are at home. During the 
acclimation process, they began to gradually communicating in Yiddish, which was 
approved by teachers.48 Barbara Temkin-Bermanowa, an activist of Poale Zion-Left, 
described how the Medem Sanatorium changed its character and became a boarding-
school-like institution after the closing of the ghettos49: “as for the spa, I will just 
write that children were adorable, simple and unpretentious. Their play, presenta-
tions, work in the library and other sections were for us, I do not know which in turn, 
evidence of the creativity and friendliness of a kid educated in his native language 
[Yiddish].”50
Day by day, the food became more and more problematic. Rations arriving from 
CENTOS were becoming smaller, and there was no money to buy supplies. Despite 
these existential problems, the staff still sought to improve educational activities 
conducted in the sanatorium. In the winter of 1941, regular classes began; older 
children, who had already completed primary school, were offered work repairing 
clothes in a carpenter’s workshop, doing the laundry and working in the kitchen. Of 
course, all of these duties simply had to be done, and the sanatorium lacked the 
hands to do them. However, rather than forcing the children into helping, the staff 
opted to incorporate the chores into the teaching process.51 after classes and work, 
those staying in the sanatorium simply had a good time. The older residents often 
had discussions about literature, analyzing, for example, Bonche the Silent by I. L. 
Peretz or Homeless People by S. Żeromski.52
The sanatorium’s history ended with the liquidation of the Falenica ghetto in the 
summer of 1942. During that time, the germans deported Jews from the provincial 
cities of Warsaw district in the so-called Aktion Reinhard. Deportations began on 22 
July 1942, from the Warsaw ghetto.53 When the news of the planned action arrived 
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to the sanatorium, teacher Roze aykhner convened all students and educators and 
announced that everyone should try to escape.54 among those who managed to was 
Manye Zigielbojm with his son, who hid somewhere in the bushes between 
Wiązowna and Miedzeszyn.55 It seems that the people in the sanatorium understood 
what the “displacement” might involve. Karol Minc, who was in the sanatorium 
along with his mother,56 informed his father, interned in a POW camp in Eger, in a 
letter from 19 august 1942: “My dear dad. We are supposed to be driven out from 
here and go into the world. I do not even know if I will see you. I kiss you. Your son, 
Karol.”57 On 20 august 1942, residents of the Falenica-Miedzeszyn ghetto were 
deported and directed to the german-Nazi extermination camp in Treblinka.58 Those 
who decided not to flee included several of the staff, such as teacher Roze aykhner,59 
doctor Tola Minc,60 and Tsukunfist help in the sanatorium Hendusia Himelfarb.61 
Janusz Korczak, then, was not the only educator to march to death together with his 
children.
Conclusions
a great number of initiatives related to health and education were carried out in 
interwar Poland, but the achievements of the Medem Sanatorium remain unique. Its 
innovative approach to child development, offering a kind of autonomy and encour-
aging students to collective action as well as providing natural and cultural educa-
tion, all conducted in Yiddish, was surely a novelty. But was the sanatorium only a 
successful educational experiment, or part of a larger project aimed to create a new 
Jewish identity? as I have suggested here, it was a part of a broader action initiated 
by the Jewish secular left in the interwar period seeking to promote secular Jewish 
culture. It seems, therefore, that attempts to evaluate the activity of the institution 
become inevitably attempts to evaluate the Bundist environment that the institution 
represented. This can be characterized by devotion to the ideas of socialism in the 
Marxist version, a distrust and dislike of Zionists and Orthodox, a belief in the future 
of the Jewish world in Central and Eastern Europe, and attachment to Yiddish lan-
guage and culture.
In retrospect, one can see the sanatorium as forming the political views of its 
children. Those who managed to survive the Holocaust, such as Marek Edelman62 or 
Yitzhok Luden, remained faithful to these ideas. However, the sanatorium was a part 
of a larger movement of secular Jewish culture, including both the TSYSHO 
schools, and Bund agendas, like the party’s youth organization “Tsukunft” (“The 
Future”) or sport movement “Morgenshtern” (“Dawn”), which also sought to 
develop the spirit of the Jewish part of society. But this investigation of the Medem 
Sanatorium also shows that although a part of the “Bundist counterculture,” as Jack 
Jacobs has called the phenomenon of cultural and social activities of the party,63 the 
sanatorium offered (perhaps primarily) an escape from the city, from poverty, a place 
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of recovery and enjoyment for the children-patients staying there. My interlocutors, 
former patients of the facility, described it even as “gan Eden” (“paradise”).
The sanatorium tried as much as possible to reach a larger audience and wanted 
to be seen as a modern and progressive institution. For this purpose it organized 
special tours, supported publication of articles on the facility, and finally, decided to 
produce a film, which sparked more controversy than expected, thus bringing 
Medem inevitable fame.
The tragedy of the war years, creating an epilogue to the story of the establish-
ment, is, unfortunately, still absent on a large scale both in Polish and Jewish collec-
tive memory.
Ultimately, the Medem was not an enclave in interwar Poland, but rather part of 
a larger current. Mir kumen on (Here We Come) is the title song from aleksander 
Ford’s movie. Its last stanza is:
We march forcefully and ready,
Our banners fluttering with joy,
We fashion fire out of stone,
and anyone young must join us.
Here we come, yes, here we come!
It seems that these words convey the message of the sanatorium, whose story 
finally ended on 20 august 1942.
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